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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones
and any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as
unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation.

HHIE U Recycling of House Programme
MTETEBRZADEST  BRRSBEATSTRARNY - AREAARNENEUE - AERRER -

If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for recycling
arrangement.

ERRBERLR(CEBRBL RN EHENER  BAEHMAE ¢ http://www.lcsd.gov.hk/CE/Event/artist/b5/index.html

Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Cultural Services Department:
http://www.lcsd.gov.hk/CE/Event/artist/en/index.html
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Xiang Opera Theatre of Hunan

19.7.2013 (&7 Fri) 7:30pm
IT¥ES, Excerpts
(=80 CAfa - 75D (i ZRREHR) ~ CETER - =Zii) » GFH - 1B 4)

Thirteen Blessings, The Hunt from Liu Zhiyuan, He Yibao Writes Petitions,
Three Girls Seizing the Stake of Death from The Life and Death Stake,
Under the Umbrella from Worshipping the Moon

20.7.2013 (£ Sat) 7:30pm
(BEEEAL) The Story of the Lute

21.7.2013 (£ H Sun) 7:30pm
#TF &L Excerpts
(REDAC - FTHBOK) » Gl 32D  (RBbEas) - (Efad - M) - (FAtad - Jie)
Su Qin’s Retribution from Tale of the Golden Seal, Pan Ge Mourns for His Wife,

Meeting a Matchmaker and Being Forced into Marriage, The Gift of a Sword from Princess Baihua,
Removing Bala from Princess Baihua

RHRAY 2 /)\BF 30 48 (FPIRRE 15 248)

Programme duration is about 2 hours 30 minutes with a 15-minute intermission

SE{H 7L ) Extension Activities

YN R LI AR
Artists on Their Art : The Charm of Hunan as Seen in Xiang Opera
20.7.2013 (&7 Sat) 2:30pm

BEBAESEREMEERE
Recital Hall, 8/F, High Block, Hong Kong City Hall
BECEHR - EXB TXX - THE - REK
Speakers : Ye Mingyao, Zuo Dabin, Wang Yongguang, Wang Yangjuan, Chen Aizhu
(@553 In Putonghua)

JREE : R — IR AR R R S
Exhibition : Wu Opera — Xiang Opera of Hunan - The Legacy of Ancient Chu

28-31.5.2013

EBXAcH O EE B M Foyer Exhibition Area, Hong Kong Cultural Centre

5.6-22.7 2013

E\/ﬁkgﬁjﬁﬁ Foyer, Hong Kong City Hall

3-28.7.2013

SILEBEAE Foyer, Ko Shan Theatre

22-28.7 2013

TCEABIFT K ER B35 Exhibition Corner, Yuen Long Theatre
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Message

Traditional Chinese arts lay emphasis on “passing passion through art”. Brimmed with beautiful singing and personalized
acting, traditional Chinese opera displays the finest art of Chinese culture and provides for invaluable exchange of the
spirit and sentiments of humanity. In its fourth edition this year, the Chinese Opera Festival presented by the Leisure and
Cultural Services Department has been making steady and encouraging strides with the wide support and recognition
from opera fans, practitioners and artists alike.

This year's Festival features eight productions. Apart from Cantonese Opera, Kunqu Opera and Peking Opera that are
well-loved by the Hong Kong audience, there will also be regional operas such as the Wu Opera of Zhejiang, Sixian Opera
of Hebei, Xiang Opera of Hunan and Diaogiang of Xinchang in Zhejiang, which have rarely or never been performed in
Hong Kong. The participating opera troupes, each with its indigenous specialties, will present their strongest cast and
best repertoires in this theatrical gala.

The opening performance is a new adaptation of the Cantonese Opera Battle at Wancheng by the renowned local
artiste Law Kar-ying and his stellar partners Yau Sing-po and Chan Ho-kau, who fully demonstrate their consummate
artistry and charisma on stage. The Festival also features some of the top-notch artists from the Mainland whose
legendary performances are certainly looked forward to. In addition to 30 stage performances, there will be more than
40 arts education and guided appreciation activities, including a symposium, theme talks, meet-the-artist sessions, film
screenings and exhibitions. The Festival is designed to enhance the audience's appreciation, interest and knowledge of
Chinese opera.

| would like to express my heartfelt thanks to the maestros and virtuosi for their participation in this year's Festival. | look
forward to the continued success of the Festival as a platform for presenting excellent performances to Chinese opera

enthusiasts.

My best wishes for a successful Festival and an enjoyable evening to you alll

Lo

Mrs Betty Fung
Director of Leisure and Cultural Services
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Xiang Opera Theatre of Hunan

00 P T R — R AR T B o R S A

Xiang Opera of Hunan - The Legacy of Ancient Chu

HEANERE P ER B RE R EER ) g15  Xang Opera Theatre of Hunan is a major performing arts group SRR A HBEILIEEEWABL  HRITHME ~ Xang in Chinese refers to the Province of Hunan. Xiang Opera
AhEREIE . 2LAE CTEAT) « (1B in Hunan. Previously known as Zhong Xing Xiang Opera Theatre, BT HEREREEEMLY  SHEHAE development centres round the provincial capital, Changsha.
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the troupe has created and performed repertoires like The Song
of Patriotic Fishermen, Battle of Tu Giao and others. Its other
repertoires Worshipping the Moon, The Life and Death Stake
and Song of the Gardener have been adapted into fims whie
The Story of the Lute and The Tragic Tale of Xia Ji have been
awarded with the Wenhua New Repertoire Award and The Battle
at Ma Ling Dao the Wenhua Grand Award. The troupe has
produced many new works in recent years; The Homecoming of
Li Zhen has been awarded the Quintuple First Award in 2012, At
present, the troupe commands a cast of remarkable performers
of all three generations and every stock role types, many of whom
are recipients of the Plum Blossom Award for Chinese Theatre
and Wenhua Award.
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It is the predominant opera genre of the region, popular in the
widespread area around the middle lower stretch of River Xiang
and Zi and West Jiangxi Province. In 2007, Xiang Opera was
inscribed onto the first National List of Intangible Cultural Heritage.

Over the long years of performing activities, Xiang Opera has
become closely entangled with folklore art and local dialects
and gradually emerged as an opera genre with four vocal styles,
namely gaogiang, dipaizi, kungiang (from kunqu) and tangiang
(from luantan). There are over six hundred traditional Xiang Opera
repertoires, of which most of them are gaogiang and luantan ones.
The early gaogiang repertoires focused on stylized moves and
special feats with elements of variety plays, acrobatics and martial
arts merged in them. After gingyangqiang had been adopted,
emphasis was paid more on the singing rather than the moves.
For instance, The Story of the Lute and Tale of the Golden Seal
still retain an untarnished and dignified presentation style. When
kungiang was later introduced, Xiang Opera was further influenced
by its song and dance feature and struck a balance between the
singing and the moves.

A number of repertoires famous for its stylized moves and
character images began to emerge after /luantan had been
brought into Xiang Opera. The stock role of zilian (purple face)
was henceforth added. When Peking Opera was brought into
Changsha towards the late Qing dynasty, performers of both
genres would appear on the same stage together. Xiang Opera
performers took in the martial arts display from Peking Opera as
well as merging the huagiang of Peking Opera with luantan vocal
style to enrich the presentation style of Xiang Opera.
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Repertoires and Role Types
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With performances centred round provincial capital Changsha,
Xiang Opera was able to enjoy wider perspective than other opera
genres of the province. During the late Qing and early Republic
period, the Xiang Opera artists were influenced by new cultural
ideas, thus a number of frequently performed excerpts became
highly sophisticated.

The majority of Xiang Opera repertoires are gaogiang and luantan
ones with only a few dipaizi and kungiang repertories. Quite
a number of traditional repertoires are originated from nanxi
(southern plays) of late Song dynasty, zaju (variety plays) of Yuan
dynasty and chuangi (legend) of Ming and Qing dynasties. Some
are inspired by historical stories and novels in chapters while there
are also a few newly created or adapted repertoires. The most
historical repertoires with performances dating back to the oldest
time are the four great legends; namely, Romance of Heroes and
Gods, Legend of Monk Mulian, Journey to the West and Story of
Yue Fei and the four great tales which include Tale of the Golden
Seal, The Tale of Liu Zhiyuan, The Tale of Ban Chao and The
Story of the Lute.

There are four major role types in Xiang Opera; sheng, dan, jing
and chou with further sub-categories in each role types among
which the zilian (purple face) and dajiao podan (old female with
unbound feet) are unique role types in Xiang Opera. A sub-
category of the jing role type, zilian usually portrays loyal officials
like Judge Bao and Xu Yanzhao and employs falsetto voice in
reverberating singing. Dajiao podan refers to the laodan (old
female roles) and requires contrasting traits such as robust
femininity and cute sassiness. The singing and delivery of lines
need to be crisp, the stylized movements agile and lively. Both
the singing and vocal style have unique characteristics. Madame
Gong in Meeting a Matchmaker and Forced into Marriage is a
role played by dajiao podan.
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Four Vocal Styles
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Xiang Opera consists of four major vocal styles; gaogiang, dipaizi,
kungiang and luantan while assimilating other zaqu ditties like
qgingyangqiang, xipinggiang and chuigiang as well. However
throughout the long years of evolution, gaogiang and Juantan
have emerged as the most predominant styles.

Gaogiang

Gaogiang, the representative vocal style of Xiang Opera,
originates from the yiyanggiang of Jiangxi. After yivanggiang was
brought into the Changsha area, it merged with local dialects,
customs and folk ditties and combined the ‘roll-on’ tunes of
gingyanggiang with its ‘roll-on’ singing to form into a new singing
pattern and henceforth evolved into the unique Xiang Opera
gaogiang of today.

Dipaizi

Dipaizi is a style with more voice and less words, usually
accompanied by suona and dizi. The set tunes are the same as
gaogiang but the melodies are entirely different, henceforth they
are called dipaizi to indicate the difference. Judging from the
ancient repertoire of Story of Yue Fei which combines both styles,
dipaizi should be founded at more or less the same time as
gaogiang. Despite there are over three hundred dipaizi set tunes,
they are rarely used in Xiang Opera nowadays except for some
repertoires as in-between scenes music.

Kungiang

Kungiang was brought into Changsha at a later date than
yiyanggiang. Since then, both gaogiang and kungiang were
employed during performances. Its refined and dainty presentation
style has made a great impact on the music and art of gaogiang.
Many repertoires are still in use today such as The Hunt which
has absorbed many refined and dainty moves and dances from
kunqu.

Luantan

Also known as the ‘northern and southern style’, luantan is the
combined name for erhuang of the southern style and xipi of
the northern style. It became one of the vocal styles of Xiang
Opera at around the years of Emperor Qianlong in Qing dynasty.
Since then, gaogiang and luantan were both employed during
performances to borrow and learn from one another with
gaogiang taking in the acrobatics in martial arts from luantan and
luantan absorbing the ‘roll-on’ singing of gaogiang to develop
into a new singing pattern. The presentation art of Xiang Opera is
henceforth further enriched.

B KA ER R ARG

Photos and partial information provided by Xiang Opera Theatre of Hunan
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<<+—““)> (/K[ ) Thirteen Blessings (Dipaizi)
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With a history of over four hundred years, Thirteen Blessings that has almost become extinct is a rousing and joyous opening

number which used to be a must-play in between performances. It is used to parade the troupe’s cast; costume and stage skills and
sung in the dipaizi style. The playlet is made up of six set tunes with lyrics on persuading the bad to repent and wishing for peace
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and prosperity of the nation.

BRI CBEE Screenplay Arrangement @ Zeng Jingui
BHEE  BEE Rehearsal Director : Zeng Jingui
EE Sogk - BR BH Music Arrangement . Chen Ming
TR Cast

o D RERK God of Heaven : Wu Weicheng
RE L RSIREE God of Prosperity : Feng Fugiang
=2 . EBRE God of Longevity : Tang Bohua
RE © BREEAL God of Honour : Chen Xiaohong
=8 . BPRE God of Happiness . Zhao Zhanhuan
By =] H & God of Study : Cao Yang
B BB God of Fortune : Zou Junxiong
B2 T’ E God of Literature © Xu Jun

it BEE Pockmarked woman ~ : Jiang Qingging
4RR A Cowboy © Sun Deng
A5 D FEE Liu Hai : Wang Yanjun
gy . IREEEE Spinning Maid : Zhang Lihua
AW . E=Ealg Fairy Huo : Huang Xianjun
=il D B Fairy He - Li Wenke
R e Sacred Tiger : Hu Yilin
I L BINE Golden Toad  Luo Xiaoping
FEAHBINAE B 8- Xt The Four Gods of Time  : Wu Min, Luo Yonghong,

I 2 98

Wang Yun, Zheng Shenghong

((E] il - ﬂﬁ)} (=M ) The Hunt from Liu Zhiyuan (Gaogiang)
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This is a representative Xiang Opera number which exemplifies the portrayal of the ancient woman image as refined, capable and

persevering. The touching story also offers a chance for the wawasheng (young male roles) to show his skillful dance-like moves
such as lifting his leg up above his forehead to express the heroic spirit of a young general.

FE+AR BERRFTER - —H » SR

The story takes places in the Five Dynasties. Liu Zhiyuan leaves his wife to join the army. His wife Li Sanniang stays at home leading a
destitute life for sixteen years to walt for his return with their son. One day while Sanniang is getting water from the well, she meets a
young general Liu Chengyou out on a hunt and confides in him her grief of parting.

w Bl B 3 HEE Screenplay  : Fan Zhou, Xie Rangyao

£ 1 - BRARIL Composer  : Chen Feihong
B Cast

=R BEMERS LiSanniang  : Pang Huanli
246 - BFI Liu Chengyou : Liu Jinghong

N B E BE-FEXH Attendants @ Wang Yun, Li Wenke

(M ZPRERY (528 ) He Yibao Writes Petitions (Tangiang)
MRBETAE "TATEARGARE >"8 B % FRBERT > 2 A

MZRBABARIN - BERFRABE  ROBABABR - FHERX - KB LPT  UHFRLRE
RERH  MIRANEE  BRARMMAE TR - AL PIRERR -

This excerpt is written for the Xiang Opera chou (comic role) with singing, acting, narrating and dance elements within the drama
presented in a vivid and funny manner, exemplifying the stylized techniques of the role with subtlety.

He Yibao used to write petitions for others, and because of this was harshly punished by Commissioner Niu. He therefore declares that
he would never help write petitions again. But two women, née Wang and Jin, seek him out and ask him to help their husbands who
have been wrongly incriminated. Out of a sense of justice, He breaks his own vow and writes the petition for them before accompanying
them to the Commissioner’s Office.

w Bl HEE Screenplay . Xie Rangyao
£ B 2 Director . Jiang Baohong
£ : BRARIL Composer : Chen Feihong
FE Cast
MR - BRE He Yibao . Tang Bohua
T K Eiei Woman née Wang : Deng Haiyan
& K& E Womannée Jin  : Zhong Ge
s
- FIZ{RE 154 Intermission of 15 minutes - ¢
~ 9 ~
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Three Girls Seizing the Stake of Death from The Life and Death Stake (Tangiang)
MRRAR B > BEE > §ARABRINGESHUR o
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This is a representative piece in Xiang Opera with an intriguing story filled with twists and turns and dramatic stage effects.

Wang Zhijian departs to join the army leaving behind his daughter Yuhuan. Commander He's son intercepts her on the way trying to f
fiirt with her. During the chase, he falls into the river accidentally and is drowned. Commander He orders Magistrate Huang to sentence
Yuhuan to death as revenge. Well knowing Yuhuan is wrongly accused and as an old friend of her father, Magistrate Huang lets her go
in secret. For fear the Commander might find out, Huang's daughter Xiulan is willing to die in Yuhuan's place. Huang's adopted daughter
Qiuping also competes for the role to die as Xiulan is the magistrate’s only daughter. Meanwhile, Yuhuan is unwiling to implicate the
others. The three girls fight to die. Someone offers a solution by placing the life and death stakes in a dark room and ask the three girls to
pick them up. Whoever gets the stake of death wil die. The three girls fight for the death stake and Xiulan gets it finally.

iwm B BER (2HE) Screenplay  : Liu Chunquan (arangement)

£ | ZhRK2E Composers  : Li Yungong, Liu Chunguan,
FildE Wang Xianggiang

FE Cast

TEER - ERE
=AM R OK

Wang Yuhuan : Peng Huanli
Huang Xiulan : Zhu Mi

M S S Qiuping © Wang Yangjuan
=HE  REM Huang Boxian : Wu Weicheng
Z o BiRE Old Servant  : Feng Fugiang
2 E EEE Imperial Maid : Jiang Qingaing

(FEH:ZC « %) (=) Under the Umbrella from Worshipping the Moon (Gaogiang)
ARREAR B > R EREAFE > REGTEHEHALE -
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BREBOTE - HESHAR BT _ABBEHERK  ETEE -

A representative piece in Xiang Opera filled with fine and lyrical melody to show the subtle romantic love between the youngsters. 1
The Song Dynasty is plagued by frequent wars rendering the masses wander about lost and homeless. Scholar Jiang Shilong takes I
along his sister Ruilian to run away from war. Meanwhile Minister Wang's wife is also taking refuge with her daughter Ruilan. On the way,
they are separated. Shilong fails to find his sister but mests Wang Ruilan instead. The two lost souls support and help one another in their
difficulties and make a pledge to marry.

BIAEE : [ROF

Screenplay Arrangement : Zhu Shaoxi

= E . EHE Director : Huang Qidao
FEGT  BRIRAT Music Design : Chen Feihong
TR Cast

TwE | EXB Wang Ruilan : Zuo Dabin
BitE  : ZEHE Jiang Shilong  Li Kaiguo

20.7.2013 (&7 Sat)

(( E;ﬂ» 5= ) The Story of the Lute (Gaogiang)
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This full-length play in the traditional gaogiang style, contains several sung passages with flowing, unaccompanied vocalise that
highlight their poignant, humanistic touch.

Cai Bojie goes to sit for the imperial examination and is named the top scholar. The Prime Minister forces him to be his son-in-law. For
three years, his first wife Zhao Wuniang is left at home looking after his parents alone and suffers great hardship. Famine reigns in his
hometown. His mother is choked to death on brans whie his father dies from illness. Wuniang has to sell her hair to bury her in-laws
and build the grave with bare hand. With the financial support from a neighbour, Wuniang sets off for the capital with a lute to find her
husband. She is able to reunite with Bojie at the studio with the assistance of woman née Niu and the three set off homeward to sweep
the grave of the starved parents.
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Synopsis by Scenes

Scene One Amiring Lilies

Cai Bojie goes to the capital to sit for the imperial examination not knowing his parents have died from starvation in his famine-stricken
hometown. His wife Zhao Wuniang has to sell her hair to bury her in-laws. Bojie is named top scholar in the examination and is forced by
Prime Minister Niu to marry his daughter and become his son-in-law. This scene depicts the newly-weds, Cai and Niu admiring the lilies in
their mansion after Cai has been named top scholar in the examination.

Scene Two Setting Off

Cai is forced to become Prime Minister Niu's son-in-law and cut off the communication with his home after he is named top scholar in
the imperial examination. During this time his hometown Chenliu County is plagued by famine and his parents die from starvation. After
his wife Zhao Wuniang has sold her hair to bury her in-laws, she decides to set off for the capital to find her husband. Wuniang draws
a picture of her in-laws from memory under the moonlight and brings it with her as a token. Knowing Wuniang plans to go find her
husband in the capital, neighbour Zhang Guangcai comes to send her a lute and some money. On departure, he offers repeated advice
to Wuniang and promises to take care of her in-laws'grave. The two part in tears.

- Intermission of 15 minutes -

Scene Three  Meeting at the Study

With the assistance of the Prime Minister's daughter Niu, Wuniang is to meet Bojie at the study. Not sure of Bojie’s heart, Wuniang puts
up the portrait of his late parents on the wall and writes a poem on it. Bojie is deeply touched by it. The couple finally reunites with mixed
feelings. The help of Niu further complicates their feelings.

Scene Four Beating the Ungrateful Son

Bojie returns to his hometown with Wuniang, the Prime Minister and his daughter to pay respects to his late parents. Zhang Guangcai
acts according to advice and beats the ungrateful son thrice as a sacrificial gesture to the departed.

iw Bl CREENERE Screenplay © XuShaoging, Peng Linong
BIAREIE Lok . Screenplay Arrangement  : Tianbo
BEER C B E Rehearsal Director . Zhou Yanan
EE 325t " B OB Music Arrangement : ChenMing
X . IRIETE Stage Art . Guo Shaizhuan
B £ T Orchestration : Liudun
FB Cast
REZ P Zhang Guangcai : Wang Yongguang
AR . BRE Zhao Wuniang  : Chen Aizhu
=gl : ZRHE Cai Bojie : Li Kaiguo
Gel b gk ok Woman néeNiu : Zhu Mi
= A & B Niu Zhuo © Xudun
# o - Wet nurse . Zhong Ge
B & ] Xi Chun . Jiang Qingging
2 5 | REE Ai Chun © Zhang Lihua
Z F g s Boy Servant @ LiWenke
B g v Page boy © Hu Yilin
2 B  BRYERENPRERAL B Chorus :Pang Huanli, Chen Xiaohong, Zhong Ge,

gk - RER - HIAE Deng Halyan, Wu Weicheng, Feng Fugjiang,
g B R &K Cao Yang, Wu Min
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Y1 7Bk Excerpts

«ﬁfﬂ_ﬁ‘a « FTHBEBER) (388 Su Qin’s Retribution from Tale of the Golden Seal (Gaogiang)
ABRARI R > A PRAGE LR BB BB R LB FESIANHR RALERL

BEE BB TEFE EREERHCT  £5ERE  FREE  RFME  XE-—RBEET
R4 - BEEMRK  EHENHEENEL  THERRRE - RRBRRAR REVGE £ME2
M T - ARk E - BHE o

This is a traditional Xiang Opera repertoire where the actor playing the giongsheng (impoverished scholar roles) shrugs shoulders
and bends knees to show the down-and-out feature of the character in a natural and lively manner.

The story takes place during the Warring Period. Luoyang scholar Su Qin goes to apply for an official post in the State of Qin against the
objection of his parents, brother and his wife. He fails and returns empty-handed to the scomnful despise of his family including his wife. In
frustration he plunges into the river trying to commit suicide but is saved by his uncle Su Youyi fortunately. Youyi arranges him to study in
the south tower where he exercises extreme diligence to focus on his study. With the support of his uncle, he goes to persuade the six
states to cooperate and fight against Qin together.

BIAR KR Adapted Screenplay : Tan Junshi
TR ’—ﬁ-ﬂiﬂ Music Arrangement : Xiao Nianshui, Liu Chunguan
FE Cast
B = R4 Su Qin : Chen Xiaohong
B K : BRRE Woman née Zhou  : Pang Huanli
BX g\ B Su's Mother . Zhong Ge
BRORX Bkt Su's Father : Luo Yonghong

GEE I (5p) Pan Ge Mourns for His Wife (Gaogiang)
REBBRIRE - RoHBREFTR RARZZH > RARKRT °

EER ﬂ?ﬂf%ﬁ?meEMﬁE/V\Rwﬂau = BEEHRRERURH - =MESEA  LFEEFKT
SRR TRBBIERAL,  DUEREBARAER - +=6K  BEER  BRFK AREPR -

This is a touching piece where the performer expresses the pain of mourning for his wife through his facial expressions, shaking of
beard and change in voice.

The story takes place during the reign of King Xi (. BCE681-677) of the Zhou period. Misled by the calumny of Royal Concubine, Lady Mei
and her elder brother, Mei Lun, the King sentences his queen to be hanged. The Prime Minister, Pan Ge, hears of this, and on returning
home, discusses with his wife, née Li, ways to save the Queen. Out of loyalty to the King on Pan’s part, and obedience to her husband on
Li's, they come to the conclusion that Li would sneak into the execution ground and take the Queen’s place to die on the gallows. Thirteen
years later, on his own birthday, Pan remembers the sacrifice his wife made and mourns for her.

BN - EHE T A Adapted Screenplay : Peng Linong, Fan Zhou
BHEE - X 1@ Rehearsal Director : Tian Bo

ZHEIE  ERED Music Arrangement : Wang Nengzhong
F&E Cast

% B EKK Pan Ge : Wang Yongguang
EER  BRE Pan Youwei : Tang Bohua

g BRR Xu Zan : Feng Fugiang
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(RFIGGRNS) (8 ) Meeting a Matchmaker and Being Forced into Marriage (Tangiang)

“l’fféﬁféé\ﬁﬁﬂ)* BAITE TRWED ) R FR THY AL - BEBH, g%k &
FEE B EL & A

B (HIRED) (R A M LBREEE (R BRMEK - BEEER CEEEHEER
MERENE IR LA BB S

Main character of this excerpts, Matchmaker Gong, is an unique role type in Hunan Opera played by a dajiao podan (old woman
with unbound feet). This role needs to show contrasting traits through nuanced expressions, such as robust femininity and cute
sassiness. The singing and delivery of lines need to be crisp, the stylized movements agile and lively.

This is a composite story made up of two excerpts from The Butterfly as Matchmaker and a modern playlet by Yang Shanzhi, Being
Tricked into Marriage. A matchmaker, Madam Gong, wants to find a wife for the government official, Yang Chang, who is new to his
position. So she tricks a girl, Liu Biyan, to board the boat and sends her to Yang.

BIARE - X 4

Screenplay Arrangement : Tian Bo

EBHEE KX & REK Rehearsal Directors @ Tian Bo, Chen Aizhu

TREE  FEM Music Arrangement ~ : Li Donglin

& Cast

BRE : FEE Madame Gong : Wang Yangjuan

B e R3 YangChang  : Wu Min

MEE Bk Liu Biyan : Deng Haiyan

Migss 8 E Liu's Mother ~ : Zhong Ge

x B ‘B B Servant . Cao Yang

MORT : EEE - TH - S5 - SAH\M Attendants ;' Wang Yanjun, Li Wenke, Huang Xianjun, Hu Yilin

- FIERE1554E Intermission of 15 minutes -

{afead - ﬂ%@ﬂ)} =& ) The Gift of a Sword from Princess Baihua (Gaogiang)
(Bise) ARRBRELRE > (A —IERKBHE > AR -

THAHEIAE  CLBRBAZE IR  RECRHREELTDRKLH - FERSER - SIANBTE
=R 7@%’5%%32?@73}& cBIEAERBREXRFN  BRERZD - MA—RER  HA
BE - XERS  LLURRIER

The excerpt The Gift of a Sword from the traditional Xiang Opera repertoire Princess Baihua is filled with song and dance numbers
to convey the message of love.

Jiang Luyun is an Imperial Commissioner at the Yuan Court. He is armed with a mission to find his way into the High Residence of Prince
Anxi who is suspected of planning a revolt. Jiang succeeds to get in under the name of Hai Jun, but arouses the suspicion of the chief
attendant, Bala. Bala makes him drunk, then takes him to the forbidden grounds of Princess Baihua, in the hope that this would see the
end of him by the Princess’s hand. But when she mests Hai Jun, she is struck by his handsome looks and airs. It is love at first sight for
the two, and they make a lovers’ pledge under the moon. She gives him her sword as a token of love, not knowing that this would lead to
dire consequences later.

BIARKHR - BIER Adapted Screenplay : Liu Chunquan
FeEIE - REHR Music Arrangement : Zhu Deming

TR Cast

BIEAE | BKY Princess Bahua ~ : Zuo Dabin

s B FHE Hai Jun : Li Kaiguo

TiEE - BEI Jiang Huayou . Liu Jinghong

(aiead - ﬂﬂﬂ)} {£k#F ) Removing Bala from Princess Baihua (Dipaizi)
W TR RO S BKA G Mttt A o

BIREATEBR_A—RER  DUMKAEE #E0F - BREREERTTATHMEIH  BE
E‘?szﬂ%@ﬂ@ﬂﬂ >

The singing style in this excerpt contains the high and low pitch as well as the north and south style.

Princess Baihua falls in love with Hai Jun at first sight and offers him her sword as a token of love. When Baihua later takes up the role of
the army commander to rise, Hai Jun makes use of the chance and removes Bala at the borrowed hands of the princess.

Bl R AR Screenplay Arrangement : Chen Ming

£ &F FXRR-IB E Directors : Wang Boan, Xiang Han

BaEIE B OBR Music Arrangement : Chen Ming

FE Cast

[ERI/NE S Princess Bathua : Zhu Mi

E B & & Bala © XuJun

et - BEI Jiang Huayou : Liu Jinghong

Hick: : BEE Na Huazuo . Jiang Qingqing

I - 5 Hai Jun : Zheng Shenghong

# + B BE B HEE BRE. Sodes . Wu Min, Cao Yang, Shao Zhanhuan, Feng Fugiang

B & o BNEEXR B OBE-IHE. CGuds
B AR B REM

. Luo Xiaoping, Li Wenke, Sun Deng, Wang Yanjun,
Huang Xianjun, Hu Yilin, Wang Yun, Wu Weicheng
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I EES Performers

£ A3 Zuo Dabin

ELRBIREBME AR —REE - BAETEHSEEEELE \BEXERE
RBEE - +—RBE I%E BXNHREEMER  REE—EAMER -
TR RRMEER  ZEAIARES LETEMRPIRRE -

Zuo Dabin is one of the most famous names in Hunan Opera today. A National Class One Performer, Zuo is
also a winner of the 6th Plum Blossom Award for Chinese Theatre and the 8th Wenhua Performance Award
of China. She began her training at the age of eleven, specialising in huadan (flirtatious female roles). She
completed her training at the Hunan Arts School where she benefitted from the coaching of many veterans
in the genre. She sings with rich, rounded tones, and is able to portray different characters with insight and
vividness.

F 7k ¢ Wang Yongguang

ELMBIRBEBMR - AR—RES - B/\ETPHABEEERIEEERER
BE-NRBZ- I‘%PE%E  BENHEEEMER  AEZMBEIREZMR
BRBBERKNIZEA - HHFREVEH - BEESDED  BEHREEE -

Wang Yongguang is a famous artist in Hunan Opera, a National Class One Performer and winner of the 8th
Plum Blossom Award for Chinese Theatre and the 1st Wenhua Performance Award of China. He began
his training at the age of nine, specializing in kaoba laosheng (old man in full armour roles). He completed
his training at the Hunan Arts School. With his crisp delivery and robust tone of singing, he is considered a
major exponent of Xu Shaoging’s stylistic school.

JE{HZE Tang Bohua

ELRBREEMT AR —REE 5/ \EXEREER I + RE
TXHRIT BXNHEE %MTJ R EMERE  RBR2HE » BE (FIZRK
BIR) PR~ (BT PHNNE - (RAEHER) EJJE%%%.\;%/\
) R o
Tang Bohua is a famous artist in Hunan Opera, a National Class One Performer as wel as a winner of the
8th Wenhua Performance Award. He began his training at the age of eleven, specializing in wenwu chou (civil
military comic roles). He completed his training at the Hunan Arts School. An actor with solid groundwork

and comprehensive performing techniques, Tang has won a popular following for his vivid interpretations of
many different comic roles.

F PR 48 Wang Yangjuan

BE—RRE  E+tETERBBLEREE - HEANEER  BHEE -
IKEWBE RERE  HBREMHE  BEAILE  ARFEEE (BRE)
(Famay (BN » (HiEE) F-

Wang Yangjuan is a National Class One Performer and winner of the 17th Plum Blossom Award for Chinese
Theatre. Born into a family of Chinese opera artists and now considered a major exponent of their style,
she was initiated into the art form at a very young age, with a specialism in wenwu huadan (civil, military
flirtatious female roles). Wang has a sweet voice and a solid groundwork in performing techniqués.

S

FEE 3% Chen Aizhu

RR—EEE  BHBHETEREE - TUR2E, TIF8 - EIBEERN -
%%i%@%a BRADALZIE - KRB (EEBLT) <BAR Y (F=
Ry 2F=IR (EHE) <AKSE -

A National Class One Performer and a recipient of the Hibiscus Award - Performance for Theatre, Chen
Aizhu began her training at the age of fourteen specializing in zhengdan (virtuous woman roles). Her

singing is soft and rich, her acting solid and direct, she is noted for her in-depth interpretation of roles. Her
representative roles include The Story of the Lute, The Story of Li Sanniang and Tale of the Golden Seal.

ZE8E Li Kaiguo

BE—REE  BEEREIREREE -+ %22 ThE RIZBE-EX

\ﬁﬂﬁé&m%ﬁ LREEMAMMIRRIES - thidEER - BEER  LHE

Eﬁéa%ﬂﬂaﬁ*a’]/ﬁﬂa&fﬁ KEERER - ARIFA (FHAT) ZHHEE - (E
i) A (HR) ZEBFRS -

A Nat onal Class One Performer and a recipient of the Hibiscus Award (Performance for Theatre), Li Kaiguo
began learning this arts at the age of eleven specializing in xiaosheng (civit male) and laosheng (old male)
roles. He is a graduate of Hunan Arts School and has been coached by kunqu maestro Yu Zhenfei. With
handsome stage persona and crisp voice, he is noted for his enunciation and singing skills as well as
defined levels of performance. His representative works include Worshipping the Moon, The Story of the
Lute and Tale of the Golden Seal.

[BE1A[EN Pang Huanii

HER—RES - T25x28 > TIEE - REMRRE2MRZMNRES - ERE
AR - ILXUEIJJEE RERFEB (BALKE) » (BRT) » (RHT) F B
ESNENmEREREREE

Pang Huanli is a National Class One Performer. She began her training in zhengdan (virtuous female roles)
at the age of twelve, and is a true exponent of the Hunan Opera virtuoso, Pang Linong’s stylistic school. She
is noted for her insightful interpretations of roles and in particular, her vocal skills. She was the winner of the
4" Hibiscus Award - Performance for Theatre.

& K ZhuMi

RR—EE - +—R2E TEE  EEXRNIREENER  TRERLER
T"J%z ° E% BEEB  FTEXF  RKRBIEE (KFEATY ~ (RAEY ~ (LLR)
c BEENENEEBEIREREE

Zhu Miis a National Class One Performer of Hunan Arts School. She began her training in huadan (flirtatious
female roles) at the age of eleven, and later completed her training at the Hunan Arts School. She has
benefitted from the coaching of various virtuosi and veteran actors. Zhu is noted for her pretty stage
persona and graceful acting. Some of her best known works include Princess Taiping, The Dyke Breach
Disaster, Mountain Demon, etc. She was the winner of the 9th Hibiscus Award - Performance for Theatre.

~17 ~



/&K 5% Feng Fugiang

BR—REE -+ _R2E TZARENE  EXNNRBEEMER AT
LHREZAERBEBMRRINENFEESR T - HAXRBIEEHE (FMRE) - (£H
o) F - BEF-ENEETEEREESRRER

Feng Fugiang is a National Class One. Performer. He began his training at the age of twelve, specializing
in laosheng (old man) and xiaosheng (young civil male) roles. He completed his training at the Hunan Arts

School, where he was a mentee of Wu Shuyan, a virtuoso in laosheng in Hunan Opera. Feng won an Award
for Outstanding Performance at the 3rd New Repertory Showcase in Hunan Province.

BEEFMT Liao Jinghong

HERZHRE > THE  RENEEAZMHNESE - NR2E  BRERE -
XE AR REAR - ARFEE (AR TR ZBRG - (RE) 2B /\E%F-

Liao Jinghong is a National Class Two performer specializing in wudan (military female roles) and a recipient
of the Gold Performance Award at the Hunan Arts Festival. She began her training at the early age of
nine and is skilful at playing both the civil and military roles. She is noted for her refined performance and
very good at playing the wawasheng (junior male roles) . Her representative works include The Hunt (Liu
Chengyou) and Incepting the Army (Yang Bajie).

F&ERZEAT Chen Xiaohong

HRZRES  TUNE - BEE_ENEEZNIRESR . t=528 B
BEx  TEER - URFE (RHL) &FE ~ (RPIET) 2B

Chen Xiaohong is a National Class Two performer specializing in wensheng (civil male roles) and a recipient
of the Gold Performance Award at the 2nd Hunan Arts Festival. She began her training at the age of
thirteen and has a rich round voice. Her representative works include Tale of the Golden Seal (Su Qin) and
Executing the Son at the Magistracy (Yang Liulang).

BREEZ Shao Zhanhuan

MR _REE - TXEVE - +—RBE > MORBIRESMRBEE - HE
BE > REREBAN  AREEE (KERMIE) 2HRE Y (FAR) Bt
B o

Shao Zhanhuan is a National Class Two performer specializing in both the civil and military sheng (male

_ roles). He started his training at the age of eleven and is a disciple of Xiang Opera artist Liu Jianhua. He is

noted for his handsome stage persona and elegant natural performance. Representative works include
Breaking the Tianmen Formation (Yang Zongbao) and Worshipping the Moon (Jiang Shilong).

% & Xudun

BR_AEE Ttk HREEREREREE - tHEE  (OHBIRESM
RERK HBERES HFEN AFRFE (LR 2 5% (BERE)
BEE-

Xu Jun is a National Class Two performer specializing in hualian (painted face roles) and a recipient of the
Hibiscus Award - Performance for Theatre. He started his training at the age of ten and is a disciple of
famous Xiang Opera artist Dong Wuyan. He is noted for his robust voice and clear diction, representative
works include Mountain Demon (Gao Yang) and Zhong Kui Playing with Butterflies (Zhong Kui).

~i]g=

FRZE K ¥4EM Coordinators and Musicians

[Elaz B8 Zhou Yanan BEsR 4 % Rehearsal Coordinator
HHRZRES - HEEKAISEEREE (TamH) E TAE—12%, (5§
[RE) BCERR . (ERR) BYREEmanEaR (5F) ; (HT) BE
“EEEEMAEER (&) o

A National Class Two Performer and assistant director of Li Zhen Returning Home and Ma Ling Caravan
Road, which won the Best Works Award of the Ministry of Central Propaganda and Wenhua Award

respectively. Zhou has also won the Director Award (co-director) at various festivals including Provincial Arts
Festival with Tale of Tan Sitong and the Second Provincial Arts Festival with Tale of the Golden Seal.

fE FB ChenMing B8IEZ Music Coordinator
BER—RERE - HELRHERE (a4 B T hE—TER, « (EFRE)
R BMEE RRETR  FRiEER (I Bl (H1E) BERmESEsR-

A National Class One Musician and designer for music of the award-winning Li Zhen Returning Home, Chen

has won the Music Design Award at Provincial Arts Festival with Tale of Tan Sitong, Tian Han Music Award
for conducting The Tragic Tale of Xia Ji at the New Repertoire (Programme) Extravaganza.

il {2 Liudun BHURZE Music Coordinator
HEZRERS - B2 (BRA) LA (5F) WiEdis BB HeL
B BTRE-TRE, -

A National Class Two Musician, Liu has taken part in the music composition (co-composer), orchestration,

conducting and recording work for Xiang opera Tale of Tan Sitong and won the Best Works Award in the
province.

HH R Zhao Shijie )&% Drum
BRZRERE - RBERZEELEFTRENE - BHEIBEXNEREFR
(BEE) -~ ERER (FM) HRE2MHSRER (BRED o

National Class Two Musician, Zhao has provided percussion accompaniment for many stage performances.

Repertoires he has participated include the award-winning Ma Ling Caravan Road, Tragic Tale of Xia Ji and
Tale of Tan Sitong.

= 8 Tang Chao )& Drum
BRZRERE - REIGZEBLETIRAITRE N = - 2HERFBEEX
ERRMFR (FRE)  HEaENHSRER (BRA)  (KFEAX) F-

A National Class Two Musician, Tang has been the drummer and percussionist in many stage performances.

Award-winning repertoires he has taken part include the Ma Ling Caravan Road, Tale of Tan Sitong and
Princess Taiping.

& KE Jiang Taixi S1Z Jinghu
HE_RERE - REIRZEELEERATE - SEEREIHBEEREE
m (EME) ~ XERER (FM) (BB HRaBmieREn (F
R) ~ BERMER (SBR) ~ (KFEAE) Fo

A National Class Two Musician, A National Class Two Musician, Jiang has been the first jinghu player in many
stage performances. Award-winning repertoires he has taken part include Ma Ling Caravan Road, Tragic
Tale of Xia Ji, Tale of Tan Sitong, The Tale of Golden Seal and Princess Taiping.



iR
S e

BHRmE

K =
e

BLLE
I
B #

e

PRER

BEE  REL - ZHE - BEERE

MrEE MRS EREEAR

Xiang Opera Theatre of Hunan - Production Team

: ZRBAE
P ERI S EXA
- 58
P BT%
P B BA

P BKER W
B B BBR
L&

X K BB FRL-E £

Hewk MRE R B BRE-
REM - FTXH - BES REE

% o= EEl THE B
I B 4Bt Bug 28T

S4Px

m IR BAE-R
HRE  BEE - FEE R

AR AE
=N
M ot
5 B
e
me K&
e
# B
SEOTED

-
E W
W W
| R
I m
o
N

RE - PEHERAR
Coordinator: China Cultural City Limited

46

=1
=

IaF

N

N;

Team-leader
Artistic Advisor
Artistic Director

Rehearsal Coordinator :
: Chen Ming
. Luo Yonghong, Wu Min

Music Coordinator
Stage Manager
Stage Crew

Orchestration

Cast

. Ye Mingyao
. Zuo Dabin, Wang Yongguang
: Wang Yangjuan

Zhou Yanan

. Cao Yang, Zheng Shenghong

. LiuJun

Tang Bohua, Chen Aizhu, Li Kaiguo, Pang Huanli,

Zhu Mi, Liao Jinghong, Chen Xiaohong, Zhong Ge,

Deng Haiyan, Shao Zhanhuan, Xu Jun, Feng Fugiang,

Wu Weicheng, Li Wenke, Jiang Qingaing, Zhang Lihua,

Sun Deng, Huang Xianjun, Wang Yanjun, Luo Xiaoping,

Wang Yun, Hu Yilin, Zou Junxiong, Lu Yuzhong

Musicians

Tang Chao, Zhao Shijie, Jiang Taixi, Yuan Hui,
Hong Dongle, Ceng Yichan, Yue Guosheng, Zhang Tao,

Chen Mijia

Stage Art Team
Lighting

Sound

Make-up

Sets

Costume

Props

Stage Technician
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. Wang Xiaogiu
. Pan Jiong

: Xie Jing

: Guo Shaizhuan
. Wang Kun

. Zhang Ya

. Zhou Xin

HERTE [PEEME2013 — HEERER] - ERHESREIENENBHHEEENER  FHER
B TH > WHEBISA QRNKESR - BT EE R EHBZEcp2@Icsd.gov.hk » FEEF2721 2019 ©
ENEEERHARMACREBMTASBEEANED - H5H |

Thanks for attending “Chinese Opera Festival 2013 — Xiang Opera Theatre of Hunan". If you have any comments on this performance or general views

on the LCSD Chinese opera programmes, please write it down on this page and drop it in the collection box at the entrance. You are also welcome to
write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese opera programmes. Thank you.

[119/7 (& Fri) 7:30pm [ 120/7 (7< Sat) 7:30pm [ 121/7 (B Sun) 7:30pm

ZEENTEL TR (TRELE)

Chinese operatic genre you admire ( you can choose more than one item ):

[ & B Kungu Opera [ 2 Bl Cantonese Opera
(] % &I chiu Chow Opera (] EHAbBIRE Others (355E58 Please specify)

(] 2 Bl Peking Opera
D OBl vee Opera
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